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 ДЭГзйЭСддйфп бЭщфГ,йЭб- ГбГ.СффГ щюЭ0щдСф , 0бдГ,й-1 0бйдй,щчэСшб- 
юГфю0зСфгйй Ощ ,фй4щфйС 7СдГ,Сющ фщ з3фюС бГ,зС4СффГш юГ440фйющгйй. 
5пГ ())СюЭй,фГС йбПГд:ОГ,щфйС бСпГ2ф- ,Г 4фГпГ4 ОщЭз02фСфГ ПзГЭй,ГзС7й-
,Гш ПзщюЭйюГш, ГЭб0ЭбЭ,йС4 2ГбЭщЭГ7фГпГ щфщдйОщ, бйбЭС4щЭйОщгйй ПГ2-
1Г2Г,, щ Эщю9С П0ЭщфйгСш б ГПзС2СдСфйС4 ЭГпГ, 7ЭГ, бГ.бЭ,СффГ, -,д-СЭб- 
йбЭГзйСш й ющющ- Гфщ 2Гд9фщ .3Э: , бЭГзйЭСддйфпС. A зСО0д:ЭщЭС щфщдйОщ 
йббдС2Г,щфйш, зщ.ГЭ ПзщюЭйюГ, й ПзС2бЭщ,йЭСдСш щющ2С4й7СбюГш бзС23 щ,-
ЭГзГ4 Г.Г.эСф3 й 0ЭГ7фСф3 ГПзС2СдСфй- бЭГзйЭСддйфпщ й йбЭГзйй, ПзС2-
бЭщ,дСф3 ГбфГ,ф3С й1 ,й23. Bщю9С Г.ГОфщ7Сф3 ГЭдй7й- бЭГзйЭСддйфпщ ГЭ 
фщззщЭй,щ й ПГ,СбЭ,Г,щфй-, юГЭГз3С бСпГ2ф- фСзС2юГ йбПГд:О0чЭб- йббдС-
2Г,щЭСд-4й й ПзщюЭйющ4й ющю бйфГфй4й7ф3С ПГф-Эй-. 
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MODERN STORYTELLING: 
CONCEPT, DEFINITION, TYPES

This article delves into the art of storytelling, exploring its significance in today’s 
competitive communication landscape. Despite numerous publications, storytelling 
remains a poorly studied scientific phenomenon. The author traces its origins to 
intuitive use and highlights its conscious adoption in the late 20th century. Scientific 
research on storytelling commenced at this time but has been hindered by conflicting 
practices, insufficient analysis, and a lack of systematic approaches. Drawing from 
primary research, practitioner insights, and scientific works, the author presents a 
comprehensive analysis of storytelling and history. This includes defining these 
concepts, categorizing storytelling types, and distinguishing them from narrative and 
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narration, two terms often conflated by researchers and practitioners. The author’s 
findings pave the way for systematic exploration of storytelling’s various aspects, 
predicting its future development, and enhancing its practical application. Notably, 
the author foresees the rapid growth of visual, multimedia, and AI storytelling in the 
near future.

Key words: storytelling, types of storytelling, storytelling theory, communication 
strategies.
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3:776Ю8Ц, 2Ц2 1;4:0:7:Ю6: ;1Ю@36I «,31463:776Ю8» 6 «6,3146@», 
Ц 3Ц2E: 6ч 1,Ю1GЮAч G601G. S31 ;1PG1763 PЮЦ963:7DЮ1 1L7:8963D 
0Ц7DЮ:IЕ6I ЦЮЦ76P 4ЦP769ЮAч Ц,;:231G ,31463:776Ю8Ц, 931, G ,G1У 
19:4:0D, ,0:7Ц:3 L17:: B55:236GЮAC ;46C:Ю:Ю6: B31I 21CCФЮ6-
2ЦK61ЮЮ1I 3:чЮ171866 ЮЦ ;4Ц2362:.

ТG314 6PФ967 012ФC:Ю3A 6 4:PФ7D3Ц3A 6,,7:01GЦЮ6I, 6C:УM6ч 
13Ю1Е:Ю6: 2 ,31463:776Ю8Ф, – L17:: Е:,360:,@36 ;ФL762ЦK6I PЦ-
4ФL:EЮAч 6 13:9:,3G:ЮЮAч ;4:0,3ЦG63:7:I Ц2Ц0:C69:,21I ,4:0A 
6 ;4Ц23621G. 

2CП№)№Й№ЧК№ К ЕК)D (A.ПКA№ЙЙКЧEР

э:4:021 ,31463:776Ю8 6,;17DPФ:3,@ 2Ц2 ,6Ю1Ю6C ЮЦ44Ц36GЦ 6 
;1G:,3G1GЦЮ6@. Г0ЮЦ21 B31 1Е6L19ЮЦ@ ;4Ц2362Ц. юЦ2 ;4ЦG671, 
,31463:776Ю81C ЮЦPAGЦУ3 «4Ц,,2ЦPAGЦЮ6: 6,3146I», ;41,31 ;:4:-
G10@ , ЦЮ876I,2181 storytelling (story + telling). V46 B31C 10Ю6 6,,7:-
01GЦ3:76 ,963ЦУ3, 931 ,31463:776Ю8 – B31 Ю: ;41,31 «4Ц,,2ЦPAGЦ-
Ю6: 6,3146I», Ц «”4Ц,,2ЦPAGЦЮ6: 6,31466” , K:7DУ CЦ2,6CЦ7D-
Ю181 G1G7:9:Ю6@ ЦФ0631466 G ;41K:,, ;4193:Ю6@ 3:2,3Ц» (T1706-
ЮЦ, 2019). R4Ф86: 1;4:0:7@У3 ,31463:776Ю8 2Ц2 «C:310 ;1,7:01GЦ-
3:7DЮ181 6P71E:Ю6@ 6,31466, ,1P0ЦУM6I G 6318: B55:23 G1G7:-
9:ЮЮ1,36, ,6УC6ЮФ3Ю1,36 6 ;469Ц,3Ю1,36 2 1;6,AGЦ:C1CФ 
,1LA36У Ф 963Ц3:7@/P463:7@» (ТЮУч6ЮЦ, 2017: 146), 3Ц2E: 81G14@3, 
931 ,31463:776Ю8 – B31 «:,3:,3G:ЮЮAI 6 86L26I ,;1,1L GPЦ6C1-
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0:I,3G6@ , ЦФ063146:I», ;4:0Ф,CЦ346GЦУM6I «;1PЮЦGЦ3:7DЮAI Ц23 
, B55:23ЦC6 G1G7:9:Ю6@ 6 4ЦPG7:9:Ю6@» (ю1C6,,Ц41GЦ, щЦ,67D:GЦ, 
F14LЦЮD. 2017: 98). ю1Ю,3Ц364ФУ3: «К31463:776Ю8 – B31 6,2Ф,,3G1 
01Ю:,:Ю6@ ;1Ф963:7DЮ1I 6Ю514CЦK66, , ;1C1MDУ 4Ц,,2ЦPAGЦЮ6@ 
6,3146I, ,1P0ЦЮ6: 4Ц,,2ЦP1G, ;1LФE0ЦУM6ч G1PЮ62Ю1G:Ю6: Ф 963Ц-
3:7@/,7ФЕЦ3:7@ BC1K6I 6 9ФG,3G» (Н:4:M:Ю21, 2020: 45). 

В,76 1LЖ:06Ю63D 4ЦP769ЮA: 1;4:0:7:Ю6@, 31 C1EЮ1 ,2ЦPЦ3D, 
931  ,31463:776Ю8 – B31 3:чЮ17186@ BC1K61ЮЦ7DЮ1I ;:4:0Ц96 
4ЦK61ЮЦ7DЮ1I 6Ю514CЦK66 G G60: 6,31466. -:821 PЦC:363D :81 13-
7696@ 13 ЮЦ44Ц36GЦ 6 ;1G:,3G1GЦЮ6@. К187Ц,Ю1 ,71GЦ4У, «эЦ44Ц-
36G (ЦЮ87. 6 54. narrative — 7Ц3. narrare «4Ц,,2ЦPAGЦ3D, ;1G:,3G1-
GЦ3D») — ,ЦC1,31@3:7DЮ1 ,1P0ЦЮЮ1: ;1G:,3G1GЦЮ6: 1 Ю:213141C 
CЮ1E:,3G: GPЦ6C1,G@PЦЮЮAч ,1LA36I, ;4:0,3ЦG7:ЮЮ1: 963Ц3:7У 
676 ,7ФЕЦ3:7У G G60: ;1,7:01GЦ3:7DЮ1,36 ,71G 676 1L4ЦP1G»6, 
9Ц,369Ю1 ,1G;Ц0ЦУM:: ;1 PЮЦ9:Ю6У c 1LM:Ф;134:L63:7DЮAC6 
,71GЦC6 «;1G:,3G1GЦЮ6:» 6 «4Ц,,2ЦP». Г0Ю6 ,;:K6Ц76,3A 1;4:0:-
7@У3 ЮЦ44Ц36G 2Ц2 ,:C61369:,2ФУ 6Ю3:4;4:3ЦK6У 4Ц,,3ЦG7:ЮЮAч 
G ;4696ЮЮ1-G4:C:ЮЮ1I ;1,7:01GЦ3:7DЮ1,36 4:Ц7DЮAч 676 GA0Ф-
CЦЮЮAч ;416,Е:,3G6I , Ф9Ц,36:C 4ЦPФCЮAч 6 9ФG,3GФУM6ч ,ФLЖ-
:231G, ,CA,7 0:I,3G6I 21314Aч 1;4:0:7@:3,@ :81 K:71,3Ю1I 21Ю-
568Ф4ЦK6:I 6  :06ЮAC PЮЦ9:Ю6:C (T1706ЮЦ, 2019). R4Ф86: 
,963ЦУ3, 931 «эЦ44Ц36G — ,ФLЖ:236GЮ1: ;1G:,3G1GЦЮ6:, 213141: 
;10,2ЦPAGЦ:3, 2Ц2 1,CA,763D ;416P1Е:0Е::. V1 ,Ф36, 4Ц,,2ЦP 1 
,1LA36@ч PЦC:MЦ:3 ,ЦC1 ,1LA36: <…> щ 1,Ю1G: 2ЦE0181 1;6,ЦЮ6@ 
7:E63 ,G1I ЮЦ44Ц36G — 4Ц,,2ЦP962 ,1P0Ц:3 Ю:2ФУ C10:7D C64Ц, 
G 213141C ;416,ч1063 ,1LA36:»7. Н4:3D6 13C:9ЦУ3: «эЦ44Ц36G – 
B31 ,34Ф23Ф4641GЦЮЮ1: 71869Ю1: ;1G:,3G1GЦЮ6:, G 213141C 134Ц-
EЦ:3,@ 6Ю06G60ФЦ7DЮ1: G1,;46@36: 4:Ц7DЮ1,36 4Ц,,2ЦP962Ц»8. НЦ2 
676 6ЮЦ9:, G,: 1;4:0:7:Ю6@ ЮЦ44Ц36GЦ L76P26 2 ,71GЦ4Ю1CФ 6 81-
G14@3 ;41,31 1 71869Ю1C 6P71E:Ю66 Ю:26ч ,1LA36I , 31926 P4:-
Ю6@ ЦG314Ц.

V1G:,3G1GЦЮ6: E: – B31, ;4:E0: G,:81, 6P71E:Ю6: ;1,7:01GЦ-
3:7DЮ1,36 ,G@PЦЮЮAч C:E0Ф ,1L1I ,1LA36I 676 ;:4:E6GЦЮ6I. 
Г0Ю6 6,,7:01GЦ3:76 13C:9ЦУ3: «V1G:,3G1GЦЮ6:, G 137696: 13 ,31-
463:776Ю8Ц, @G7@:3,@ 814ЦP01 L17:: 276Ю69:,26C, ,Фч6C 3:4C6-
Ю1C. S31 ;41,31 21Ю,3Ц3ЦK6@ 4@0Ц ,1LA36I»9. R4Ф86: 81G14@3, 931 
«G 31 G4:C@ 2Ц2 ;1G:,3G1GЦЮ6: 13Ю1,63,@ 2 21Ю24:3Ю1I ,34Ф23Ф4: 
6 ;1,7:01GЦ3:7DЮ1,36 ,1LA36I G 6,31466, ,31463:776Ю8 1чGЦ3AGЦ-
:3 L17:: Е6412ФУ ;4Ц2362Ф ;:4:0Ц96 ;1G:,3G1GЦЮ6I , ;1C1MDУ 
4ЦP769ЮAч ,4:0,3G, ;46:C1G 6 3G149:,26ч B7:C:Ю31G»10.
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ГL1LM:ЮЮA: 514CФ7641G26 C1EЮ1 ,G:,36 G1:06Ю1 G ,7:0ФУ-
M:C G60::

эЦ44Ц36G – cЦC1,31@3:7DЮ1 ,1P0ЦЮЮ1: ЦG3141C ;1G:,3G1GЦЮ6: 
1 GPЦ6C1,G@PЦЮЮAч ,1LA36@ч.

V1G:,3G1GЦЮ6: – 6P71E:Ю6: ;1,7:01GЦ3:7DЮ1,36 ,G@PЦЮЮAч 
C:E0Ф ,1L1I ,1LA36I 676 ;:4:E6GЦЮ6I.

К31463:776Ю8 – BC1K61ЮЦ7DЮЦ@ ;:4:0Ц9Ц 4ЦK61ЮЦ7DЮ1I 6Ю514-
CЦK66 G G60: 6,31466.

Г9:G60Ю1, 931 ,31463:776Ю8 – Ю: ЮЦ44Ц36G 6 Ю: ;1G:,3G1GЦЮ6:. 
э:7DP@ ,187Ц,63D,@ , Ф3G:4E0:Ю6:C, 931 «”ЮЦ44Ц36GЮAI ;10ч10” – 
B31 ,31463:776Ю8 6 :,3D <…> ,ч10,3G1 ;1Ю@36I “ЮЦ44Ц36G” 6 “,31-
463:776Ю8” 6C::3 C:,31 LA3D» (Н:4:M:Ю21, 2020), Ц 3Ц2E: , ,6Ю1-
Ю6C69Ю1,3DУ ;1Ю@36I «;1G:,3G1GЦЮ6:» 6 «,31463:776Ю8». эЦ ЮЦЕ 
GP87@0, ;Ф3ЦЮ6KЦ , 1;4:0:7:Ю6:C ;416,ч1063 ;1 0GФC ;4696ЮЦC. 
щ1-;:4GAч, ,ЦC1 ;1Ю@36: «,31463:776Ю8» 19:ЮD C17101: 6 317D21 
;461L4:3Ц:3 319Ю1:, 1LM:;46Ю@31: PЮЦ9:Ю6: (:81 0ЦE: ;141I ;6-
ЕФ3 ;1-4ЦPЮ1CФ, Ю:4:021 2Ц2 «,31463:I76Ю8»). щ1-G314Aч, Ю: G,: 
6,,7:01GЦ3:76 ;1Ю6CЦУ3 ,CA,7 27У9:G181 07@ ,31463:776Ю8Ц 
;1Ю@36@ «6,3146@» (:CФ LФ0:3 Ф0:7:Ю1 GЮ6CЦЮ6: 0Ц7::).

 К31463:776Ю8 C1EЮ1 4Ц,,CЦ346GЦ3D , 4ЦPЮAч 319:2 P4:Ю6@. 
НЦ2, C1EЮ1 GA0:763D ,1LA36IЮAI ,31463:776Ю8 6 04ЦCЦ3Ф4869:-
,26I ,31463:776Ю8. V:4GAI 6,;17DPФ:3,@ ;46 7Ц21Ю69Ю1-BC1K61-
ЮЦ7DЮ1I ;:4:0Ц9: ;17:PЮ1I 6Ю514CЦK66 (1LA9Ю1 G CЦ7Aч 3:2,31-
GAч 514CЦч: ,7Ф9ЦI, ЦЮ:2013, 214132Ц@ ;4639Ц – ;46 769Ю1C 
1LM:Ю66, ;:4:0Ц9: Ю1G1,3:I, ;4:P:Ю3ЦK66 ;41:231G 6 3. 0.). R4Ц-
CЦ3Ф4869:,26I ,31463:776Ю8, 3Ц2E: ;:4:0ЦGЦ@ ЦФ0631466 K:ЮЮФУ 
6Ю514CЦK6У, 1L:,;:96GЦ:3 GA,126I Ф41G:ЮD BC1K61ЮЦ7DЮ181 ЮЦ-
;4@E:Ю6@, 01L63D,@ 21314181 C1EЮ1 , ;1C1MDУ 6,;17DP1GЦЮ6@ 
21C;7:2,Ц 3Ц26ч 04ЦCЦ3Ф4869:,26ч B7:C:Ю31G, 2Ц2 21Ю57623, ;:-
46;:366, LЦ4D:4A, L4:Е6 6 3. 0. К113G:3,3G:ЮЮ1, 04ЦCЦ3Ф4869:-
,26I ,31463:776Ю8 – B31 6Ю,34ФC:Ю3 ,4:0Ю6ч 6 24Ф;ЮAч 3:2,31-
GAч 514C: 4:;143ЦE:I, 19:421G, ;D:,, ,K:ЮЦ46:G, 4Ц,,2ЦP1G, 
41CЦЮ1G 6 3. 0.

К 31926 P4:Ю6@ GAPAGЦ:CAч BC1K6I C1EЮ1 GA0:763D 10Ю1-
,71EЮAI ,31463:776Ю8 (C1Ю1,31463:776Ю8), ;1LФE0ЦУM6I ЦФ06-
3146У 2 GA4ЦE:Ю6У 317D21 10Ю1I BC1K66 (,C:чФ, ;:9Ц76 6 3. 0.), 
6 CЮ181,71EЮAI ,31463:776Ю8 (;176,31463:776Ю8), ЮЦ;4ЦG7:Ю-
ЮAI ЮЦ GAP1G Ю:,217D26ч BC1K6I (6 4Ц01,36, 6 ,1EЦ7:Ю6@ 6 3. 0.). 

щ PЦG6,6C1,36 13 3181, 2Ц26: ,4:0,3GЦ 6,;17DPФУ3,@ 07@ 4Ц,-
,2ЦPЦ, ,31463:776Ю8 C1EЮ1 4ЦP0:763D ЮЦ G:4LЦ7DЮAI (,71G:,ЮAI) 
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6 Ю:G:4LЦ7DЮAI (621Ю69:,26I, ЦФ061). К7:0Ф:3 13C:363D, 931 
96,31 G:4LЦ7DЮ181 ,31463:776Ю8Ц Ю: ,ФM:,3GФ:3, 3Ц2 2Ц2 ,71GЦ 
;46 21CCФЮ62ЦK66 G,:80Ц ;:4:Ю1,@3,@ 2Ц26C-31 ,4:0,3G1C. 
щ Ю:G:4LЦ7DЮ1C E: ,31463:776Ю8: C1EЮ1 GA0:763D:

– G6PФЦ7DЮAI ,31463:776Ю8 (Т7:2,::GЦ, 2020), 6,;17DPФУM6I 
676 21CL6Ю64ФУM6I 4ЦPЮA: G60A 21Ю3:Ю3Ц: 513184Ц566, 84Ц56-
2Ф, 6Ю5184Ц562Ф, 2177ЦE, 26Ю1, G60:1; G ;7ЦЮ: 0G6E:Ю6@ – @G7@-
УM6I,@ ,3Ц369ЮAC 676 06ЮЦC69ЮAC; , 31926 P4:Ю6@ 21CL6ЮЦK66 
, 04Ф86C6 G60ЦC6 ,31463:776Ю8Ц – ,ЦC1,31@3:7DЮAI 676 G6PФЦ7D-
Ю1-24:176P1GЦЮЮAI (G6PФЦ7DЮ1-G:4LЦ7DЮAI, G6PФЦ7DЮ1-ЦФ06Ц7D-
ЮAI, G6PФЦ7DЮ1-G:4LЦ7DЮ1-ЦФ06Ц7DЮAI), – G K:71C 13769Ц:3,@ 
1LЖ:236GЮ1I ;1Ю@3Ю1,3DУ 07@ L17DЕ6Ю,3GЦ ЦФ0631466, Ц 3Ц2E: 
13Ю1,63:7DЮ1I 0:Е:G6PЮ1I 6 ;41,3131I CЮ186ч :81 6Ю,34ФC:Ю31G;

– ЦФ061,31463:776Ю8 (эЦPЦI26Ю, 2023), ,ЦC1,31@3:7DЮAI, G 21-
314AI Gч10@3 G:4LЦ7DЮAI (ЮЦ 4Ц061, G ;102Ц,3Цч, G ЦФ0612Ю68Цч), 
Ц 3Ц2E: CФPA2Ц7DЮAI (L:P ,71G) 6 G:4LЦ7DЮ1-CФPA2Ц7DЮAI; ЦФ061-
24:176P1GЦЮЮAI (6,;17DPФУM6I ЦФ06121Ю3:Ю3 G ,19:3ЦЮ66 , 04Ф-
86C6 G60ЦC6 ,31463:776Ю8Ц – ;4:E0: G,:81 , G6PФЦ7DЮAC), – G K:-
71C ;1PG17@:3 01,368Ц3D ЦФ06Ц71G, Ц 3Ц2E: G1P0:I,3G1GЦ3D 
ЮЦ 7У0:I , ;1C1MDУ GA,121B55:236GЮ181 «3:Ц34Ц G11L4ЦE:Ю6@».

м1EЮ1 81G1463D 1L «ЦЮЦ7181G1C» ,31463:776Ю8: 6 K6541G1C 

(эЦPЦ41GЦ, 2018), 21314AI ,:810Ю@ 1,1L:ЮЮ1 ;1;Ф7@4:Ю G ,G@P6 
, Е64121I 4Ц,;41,34ЦЮ:ЮЮ1,3DУ 8Ц0E:31G. 

НЦ2E: GA0:7@У3 CФ7D36C:06IЮAI ,31463:776Ю8 (К6CЦ21GЦ, 
ВЮLЦ:GЦ, .,Ц21GЦ, 2019). V1,217D2Ф 6,;17DPФУ3,@ ,4:0,3GЦ CФ7D-
36C:06Ц, 1Ю @G7@:3,@ 10Ю1G4:C:ЮЮ1 K6541GAC 6 G:4LЦ7DЮAC, G6-
PФЦ7DЮAC, ЦФ06Ц7DЮAC. №Ц ,9:3 ;46C:Ю:Ю6@ ,1G4:C:ЮЮAч 3:чЮ1-
7186I 6 Е6412181 ,;:234Ц 6Ю,34ФC:Ю3Ц46@ CФ7D36C:06IЮAI 
,31463:776Ю8 1L7Ц0Ц:3 GA,121I B55:236GЮ1,3DУ, Ю1 184ЦЮ69:Ю 
,G1:I ,71EЮ1,3DУ 6 014181G6PЮ1I. 

ю41,,-C:06IЮAI ,31463:776Ю811 ;1PG17@:3 34ЦЮ,7641GЦ3D 10ЮФ 
Ц0Ц;364Ф:CФУ 6,3146У ЮЦ 4ЦP769ЮAч ;7Ц3514CЦч 6 – ;46 Ю:2131-
4Aч 01;17Ю63:7DЮAч PЦ34Ц3Цч – PЮЦ963:7DЮ1 4Ц,Е64@:3 ЦФ0631-
46У.

Н4ЦЮ,C:06IЮAI ,31463:776Ю8 (ю4Ц,Ю1G, К6014Ю@, 2018) ;4:0-
;17Ц8Ц:3 CФ7D36C:06IЮ1: 4Ц,Е64:Ю6: 1LM:I 6,31466 ЮЦ Ю1GAч 
;7Ц3514CЦч PЦ ,9:3 6ч 3:чЮ171869:,26ч 1,1L:ЮЮ1,3:I , ;17Ф9:Ю6-
:C Ю1GAч ,CA,71G, Ю1GAч 8:41:G, Ю1GAч ,1LA36I; @G7@:3,@  19:ЮD 
014186C 6 6,;17DPФ:3,@ 317D21 07@ 19:ЮD 24Ф;ЮAч ;41:231G.
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НЦ2E: C1EЮ1 81G1463D 6 1L ЦG314,21C ,31463:776Ю8:  – 769-
Ю1C 676 2177:236GЮ1C, 6 1 ,31463:776Ю8:, ,1P0ЦЮЮ1C 6,2Ф,,3G:Ю-
ЮAC 6Ю3:77:231C, 13Ю1,63:7DЮ1 0:Е:G1C, Ю1 34:LФУM:C 1;4:0:-
7:ЮЮAч PЮЦЮ6I 6 ФC:Ю6I G 6,;17DP1GЦЮ66, ЮЦ ,:810Ю@ ;46C:-
Ю@:C1C 76ЕD 07@ 4:Е:Ю6@ PЦ0Ц9 ,4:0Ю:81 2Ц9:,3GЦ (Ю: ,ЦC181 
GA,12181 Ф41GЮ@ 24:Ц36GЮ1,36).
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6 6,,7:01GЦ3:7@C6 ;1-4ЦPЮ1CФ. К71GЦ46 1LA9Ю1 0ЦУ3 19:ЮD 1LM:: 
1;4:0:7:Ю6:: 6,3146@ – B31 «4Ц,,2ЦP, ;1G:,3G1GЦЮ6: <…> V416,-
Е:,3G6:, ,1LA36:, ,7Ф9ЦI»12 6 3. ;. э1 G 6,31466 6,;17DPФ:3,@ 0Ц-
7:21 Ю: 7УL1I 4Ц,,2ЦP, ;1G:,3G1GЦЮ6:, ,7Ф9ЦI 676 ;416,Е:,3G6:. 
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