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THE NEW YORK TIMES ON THE “RUSSIAN BALLET”
(1920-1930%)

This article delves into The New York Times’ coverage of the Ballets Russes and its
composers from 1920 to 1930. Driven by the enduring cultural significance of Sergei
Diaghilev and the Ballets Russes, as well as the limited scholarly attention given to this
topic, the study aims to identify relevant publications within the newspaper and
categorize their genres. Using a comprehensive sampling of The New York Times’
archive for the specified decade, the study analyzes 84 publications. These include
reviews, announcements, news articles, opinion pieces, and obituaries. Reviews and
announcements emerge as the most prevalent genres. The findings reveal sustained
media attention to the Ballets Russes throughout the period, suggesting its consistent
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cultural relevance. Despite facing various challenges, the newspaper’s overall tone
remained predominantly positive. The article not only provides valuable historical and
cultural insights but also serves as a foundation for further academic inquiry into the
global reception of the Ballets Russes and its broader cultural implications.
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Beenenune

«Pycckmit 6aner», ocHoBanHbli C. I1. IgarunessiMm B 1909 1., n3me-
HUJI OaJIeTHOE M MCIIOJIHUMTENbCKOE MCKYCCTBO BO BceM Mupe. Tpymma
rnopBajia ¢ TPaAULMOHHBIMM YCJIOBHOCTSIMM KJIACCMYECKOIo Oajera,
OO0BEIMHUB JIS1 JOCTUKEHMSI CBOUX MOUCTUHE PEBOTIOLIMOHHBIX 1IeIei
BbIJAIOIIMECS TBOpPYECKME CWJIbL: XyadoxXHMKOB — [laGno Ilukacco,
AHpu Matucc, komno3utopoB — M. @. CrpaBunckuii, C. C. IIpoko-
¢dpeB, Mopuc Pasenn, xopeorpadoB — B. ®. Huxunckuii, JIxxopmk
bananunH. Bausgnaue «Pycckoro 6ajgeta» He TOJbKO M3MEHUJIO SI3BIK
TaHLla, HO U BIOXHOBWJIO XYyIOXECTBEHHbIe ABMXEHUsS B EBporie
1 AMepHUKe, 0Ka3aB JOJTOBPEMEHHOE BIUSIHUE Ha MUPOBYIO KYJIBTYPY.

C. I1. JIaruneB pyKOBOAMJI TPYIIIION JO caMoii cBoeii cMepTu B 1929 1.
C 3TOrO0 MOMEHTa CyIIleCTBOBaHUE Kiyiaccuueckoro «Pycckoro Ganera»
CUMTAETCS 3aBEPILIEHHBIM, HECMOTPS Ha TO UTO TPYIINa elle HECKOJIbKO
JIET MpOJoJIKajaa BbICTYyNATh IO Ha3BaHUeM «Pycckuit 6aner MoHTe-
Kapiio».

[MTonynsipHocTh «Pycckoro 6Gajieta» Obl1a UCKIIOUMTEIBHOM, O HEM
MYcaju Iepuoandeckre u3gaHus mo Bcemy Mupy. B ux uyucie ogHa u3
CaMBIX M3BECTHBIX razeT mupa — «Hpio-Mopxk Taitme» (The New York
Times). Hecmotpst Ha To uto B TOT mepuona CoeauvHeHHbie IIITaThl
AMEpUKU He TIpU3HaBaJd COBETCKYIO BJIaCTb, a YCTAHOBJIEHUE M-
IUIOMaTUYECKMX OTHOIIEHUM cocTosuioch aullib B 1933 1., B rasere ¢
1920 o 1930 . mosiBAsIETCS LEbII psia MyOJIuKaLuid He TOJIbKO 0 «Pyc-
ckoM Oanere» C. II. dsaruneBa, Ho u o HaxoauBlieMcst B CCCP «ObIB-
1IIeM UMITepaTOpCKOM OayieTe» (HbIHE TpyIna MapuruHCKOIO TeaTpa).

B naHHoOIt paGote misi aHaIM3a myonukaumii razetsl «Hpro-Mopk
Taitmc» B nepuon ¢ 1920 o 1930 1. ucnojib3yeTcsl MpoOJIEMHO-XPOHO-
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Jjormyeckuii Meton. Haiua 3agaya — BBISIBUTH IMyOJIMKALIMM, a Takxke
0003HAYNUTb MX KOHTEKCT, JJISI YEro Mbl 3aTPOHEM KMCTOpPUIO OajieTa B
CIHA u Poccum (4T0OB1 0003HAYUTD KYJIBTYPHBIE Pa3IU4Ksl), UCTOPUIO
razetsl «Hplo-Mopk TaiiMc», UCTOPUIO aMepUKAHCKOTO TypHe «Pyc-
CKOTro Oaera».

Panee ananornuyHas pabora ObLia ImpojeiaHa uccienoBareaeM Oa-
Jnera Hectoii MaknoHanba B MoHorpaguu Diaghilev observed by critics
in England and the United States 1911— 1929 (Macdonald, 1975), onHako
oHa (poKycupoBaJlaCh MPEUMYILLIECTBEHHO Ha OpUTaHCKOM Tpecce. He-
cra MaxknoHaibJ BbIIBWIA U Pl NyoJukauui amepukanckux CMU,
onHako raszera «Hpio-Mopk TaitMc» oka3anach BHE paMOK ee MCCIIeI0-
BaHUsI. BHUMaHMe K OTKJIMKaM 3apyOekHO# mpecchl, MX 3HayeHUeE
MoauepKuBaeTcs TeM (paKTOM, YTO B IEPUOJ CBOel paboThI ¢ «Pycckum
OaneTom» apTucTKa Oajeta u 6anerMmeiictep b. ®. HukuHckas codu-
pasia BbIPE3KM O BBICTYIJICHUSIX TPYIIIIbl U3 MPECChl pa3JIMYHbIX CTPaH,
OAHAKO 3TU MaTepuaibl HE ObIJIM BOBJIEYEHBI B HAYYHBI OOOPOT.

Ot™eTnM, uTo raszera «Hpio-Mopk TaitMc» ocBelana nesarebHOCTb
«Pycckoro Gajera» Ha MPOTSKEHWM BCEW KM3HU Tpynmbl. Ilouck B
MOJTHOTEKCTOBOM apXMBE U3IaHUS 110 KJIIOUYEBBIM clioBaM Ballets Russes
BbIJIA€T 0OJIbIIIE BOCBMUCOT PE3yJIbTaTOB, U B 3TO YMCJIO BXOIUT, MO Ha-
1Iei OLIEHKE, OKOJIO TPEXCOT CTaTeil, HalpsIMylO0 MOCBSIIEHHBIX JesI-
TeJILHOCTH OajieTa.

XpOHOJIOTUYECKUE paMKU pPabOThl — pacCMaTPpUBAIUCH CTaTbU
TOJBKO ¢ 1920 1o 1930 1. — He ciry4yaiiHbI.

CamMble paHHue ynomuHaHusi «Pycckoro 6anera» B «Hpio-Mopk
Taiimc» matupyrorcsa 1911 r. Ongnako no 1915 1. BKIIIOUMTEILHO BHUMa-
HUE K Tpymie 0buto orpaHnmdeHHBIM. C 1916 . HauMHaeTCA 3aMeTHBIN
pPOCT yKciia myoaukauuii o «Pycckom 6anere», ero AesiTeIbHOCTU U €ro
KOMIIO3UTOpAX, TeMbl U XapaKTep MX CTAaHOBSITCS Oosice pa3zHOOOpas-
HBIMU.

Poct BHMMaHMS ra3eThl K TPYIINEe XPOHOJOTMUECKM COBITAAeT C MO/ -
TOTOBKOII M MpOBEIEHUWEM aMepUKAHCKUX TypHe «Pycckoro Oanerar.
B 1920 1., nocne okonuyanus IlepBoii MupoBoii BoiiHbl, C. I1. [dsruies
3aHOBO 3aITycKaeT TypHe no EBporme, u ¢ 3T0ro MOMeHTa AesSITeAbHOCTD
€ro TpymIibl HAYMHAET HOCUTH OoJiee CTaOMIbHBINM xapakTep. K atomy
MEPUOIY OTHOCUTCS M CO3JaHUE M3BECTHBIX OAJETOB TPYIIIbI: «AMNOJ-
JJoH Mycarer» Ha My3bIkKy M. @. CtpaBuHcKoro u «bayaHbIil CbIH» —
C. C. Ilpokodnena. B nepuog ¢ 1920 no 1930 . «Pycckuii 6aner» u ero
KOMITO3UTOPBI — B LIEHTPE BHUMAHMSI ra3eThl.
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KynasTypHO-HCTOpUYECKHUi KOHTEKCT
Amepukaunckuii 6arem u pycckoe eausHue

Kak ormeualroT ucciienoBaTesin ameprukaHckoro oajiera Onbra Maii-
Hapa (Maynard, 1959: 25) u Taa Illoyn (Shawn, 1926: 29), B TeueHue
noyiroro BpemeHu Oanetr B CIIA ocTtaBajicd sIBJIeHMEM TJIyOOKO BTO-
PUYHBIM, 3aMUMCTBOBAaHHBIM, B TO BpeMs Kak B Poccuu nckycctBo 0a-
JieTa akKTUBHO pa3BuBajoch. B IllTatax moCTaHOBIIMKN MNBITAJIUCH KO-
NUpPOBaThb 3apyOekHble OajleThl C OIPaHMYEHHBIM OIOJKETOM U
ciadbeimu Tpyrnmamu. Kak nuier Onbra Maiinapa, B XIX B. He TOJBKO
B CIIA, HO 1 «Be3ne, Kpome Poccun», 6ajieT HaXOaAWJICS He Ha JIydlluei
cTtaguu cBoero pa3sutud (1959: 25).

B 1880 1. B Heto-Mopke oTKpbLIachk onepHas Tpyra «MeTporoauTeH
Omnepa», U B paMKax ee JesITeJbHOCTU MOsIBUJAch MepBasi OajeprHa —
MansBuHa Kapananuuy. IlepBas 0aneTHas Tpyrmma, OqJHAaKO, BhICTyHajua
Jumb ¢ 1885 mo 1887 I, u BIUIOTh O OCHOBAaHMUS OaJE€THON IIKOJbI
(Metropolitan Opera Ballet School) B 1909 1. Bo raBe Bce ¢ To xXe MaJib-
BUHOI KaBajaiiy Hu4ero 3HauMMoro B 3Toii cepe He TPOUCXOAMIIO.

Tem He MeHee, Kak otMedaeT T Illoyn (1926: 29), mMeHHO B pyciie
aMepUKaHCKOM TaHLEBAJILHOW Tpaaulluyi C(pOpMUPOBAIMCH TaKUE U3-
BECTHbIE TAaHLOBIIULLI, Kak Aicenopa dyHkaH u Pyt CaH JleHu, ybu
BLICTYIUIEHUSI B Poccuu B nepBbie rojbl XX CTOJETUSI ObLIU MOUCTUHE
TpuyM@anbHbiMu. Kak yrBepxknaeT LIIoyH, MMEHHO 1Mo UX BJIUSHUEM
C. I1. JIgarunes u apyrue nesiTeJiM pycCKOro 0ajieta Toro BpeMeHU CMOT-
JIM YBUJETh, «UTO JIEXKUT BHE KJIACCMUYECKON OajleTHOM Tpaaullviu, U
BMECTE C 3TUM IMOSIBUJIOCH IBUXKEHME, KOTOPOE Ha3BaJIM “pOMAHTHYE-
cKasl peBOJIIOLIMSI” — M BCJE 3a OTUM BUJEHUEM, TPULLIEIIINM U3 AMe-
pUMKH, MOIBUJICS Bblgaromuiica Pycckmii 6aner» (1926:29). IlloyH oT-
MEUaeT, 4To ceKpeT ycrexa «Pycckoro 6anera» 3aKjiodaeTcsl B TOM, YTO
OH, OyIyYM B OCHOBE CBOEI MOJHOCTBIO PYCCKUM: «COCTOSI U3 PYCCKUX
TaHLIOPOB, MYy3blKa MUCATACh PYCCKUMU KOMIO3UTOPAMM, UX PYKOBO-
OUTEb OB pyccKuM» (1926: 40), — BiuTal B ce0sl BCE BO3MOXHOE HE
TOJIbKO OT UTAJbsIHCKUX, UCIIAHCKUX U (PpaHIy3CKUX MTpernojaBaTesiei,
HO 1 OT aMepPUKaHCKOU TaHLIeBaJIbHOU TpaguLIu.

B cBoto ouepensp, «Pyccknii 6aner» cnoco0cTBoBa (pOpMHUPOBAHUIO
aMepUKaHCKOro OajieTa Kak IOJHOLIEHHOI'O BUJa MCKycCTBa. AMepu-
KaHckue BoicTyruieHus tpynnbl C. I1. [IgruneBa, B TOM 4ucie TypHe
1916—1917 rr., oxa3zanu orpomHoe BiausiHue Ha O6ajnet B CIIA, HecMmoOT-
psl Ha HEOJJTHO3HAYHBIN TTprMeM HEKOTOPhIX TOCTAaHOBOK.

ITomuMo TypHe Tpynmbl, BIUSTHME Ha aMepUKAHCKUI O0ajeT oKa3bl-
BaJlu U TAaHLUOBIIMKU — BBIXOALBI U3 «Pycckoro 0anera». Tak, B CIIHA
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¢ 1916 . mocenniicsa oguH U3 y4aCTHUKOB «Pycckoro 6ajnera», TaHIIOB-
LMK 1 Xopeorpad, ObIBIIMIA comct MapunHckoro tearpa A. P. bosbM.
OH craBuJ 6ajeTbl B «MeTponoauteH Ormepa», co3aajl CBOIO TPyNny U
OaJieTHYIO LIKOJy. beuin u apyrue yyactHuku «Pycckoro Oanera», u3-
opaBuire MectoM kuteiabcTBa CIIA, KoTopble Takke (popMUpOBaIU
KaJpOBBI KOCTSIK aMEpUKaHCKOTro Oajera.

ITocne amepukaHckux TypHe, yke B 1930-X I, CBOIO CTpaHUILy B
JIETONUCh aMepUKaHCKOro 6anera Boucan U «Pycckuii 6aner MoHTe-
Kapno» Cepxa J/IpHeMa, co3qaHHBIN MMPU YY4aCTUU apTUCTOB ASTUJIEB-
CKOI TpYMITHI — TIpexae Bcero, JI. ®. MsacuHa.

Takum obOpazom, «Pycckuit 6aneT», BIUTABIIMIA pa3IMuHbIC OajeT-
HbIe Tpaauluu, cpopMUpoOBaJl OajleTHOE MCKYCCTBO HOBOIO YPOBHS,
YTO IMO3BOJIAJIO €My CTaTh HE TOJIbKO KYJIBTYPHBIM (PD€HOMEHOM CBOETO
BPEMEHU, HO U 0a3011 COBPEMEHHOTO aMEPUKAHCKOTro OaJieTa.

C. II. /laeunes u amepuxkanckue mypHe

C. II. Hdgarunes, nociae Hadana IlepBoil MUpOBOI BOMHBI OKa3aB-
LIWICS HA rpaHU OaHKPOTCTBA, BO3jaraja OOJbIIME HaaeXabl Ha (pu-
HAHCOBBIM yclex aMepuKaHCKux TypHe. IlojlydeHHBIX aBaHCOM
CPEACTB OKa3aJ0Ch HEAOCTATOYHO I OOeCIieYeHUs ITOJYyTrOd0BOM
MOATOTOBKHU K TypHe, U JgruieBy MpUILIOCh UCKATh JOIIOJHUTEIbHOE
(pmHAHCHpOBaHUE.

IToaroroBKy K HOBOMY C€30HY OCJIOKHWJIM TBOpYeCKHe aMOumm Js-
IWJieBa, CUJIbHO OIlepexanliie cBoe Bpems. Beien 3a pyrypucramu, ¢ Ko-
TOPBIMM OH MO3HAKOMWJICS B MTanmu, /IgruieB cTpeMUICS K HUCTTPOBEP-
>KEHUIO 11a0JIOHOB M MPOBOLIMPOBAHUIO MYOJIMKM, a TAKXKE K LIIMPOKOMY
WCIIOJIb30BAHMIO TEXHUYECKUX HOBALIMM — HAIIPUMED, YCTPOMCTBY JBOM-
HOTO 1oJ1a CLEHBI, YTOObI 3BYK CO3/1aBaJICs 1IaraMU TaHLIOPOB.

B 1915 . Jdgarunes 3akimouna KOoHTpakT ¢ C. C. IIpokodbseBbIM, B
paMKax KOTOPOro KOMIIO3UTOP JOJKEH ObLIT K HavYaly aMepUKaHCKOTO
TypHe Hamnucatb Oanet «lllyr». M3HavanbHO mpemnoxeHHbIN [Ipoko-
dweBbIM OaneT «Ana u Jloumit» He yctpouna JgruneBa cBoeli «MHTEp-
HallMOHAJIbHOI MYy3bIKoii»!. HoBbli1 0aneT IIpokodneB He ycrea ciaTh
BOBpPEMSI, U B UTOTE TIOCTABJIEH OH ObLI TOJBKO B 1920 1.

I[TpumeuarenbHa nonbiTka gruneBa nmoMmectuTh IIpokodbeBa 101
«TBOpYecKyto orneky» M. ®. CrpaBuHckoro. IIpeamnonaraioch, 4To Ta-
KM o6pa3oM IIpokodbeB cMOXeT «HabpaThcsl pycCKocTh» OoT CTpaBUH-
CKOro, KOTOpbIii, MO MHEHUIO JlgruiaeBa, ocTtaBaJicsl MOCIESAHUM PYC-
CKIM HallMOHAJIBHBIM KoMmo3uTopoM?. Cam CTpaBUHCKHUIA B TO BpeMs
paboran Hajg OaneToM «CBangeOKa», 3alIaHUPOBAHHBIM JUISI aMEepUKaH-
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CKOro TypHE, HO TaKXKe 3aKOHYEHHBLIM ropasfao IMo3xe (ImpeMbepa Co-
crosttach B 1923 1).

K Hauajly aMeprMKaHCKOTO TypHe B Tpyrne JlsgruiaeBa He 0Ka3ajaoch
rmaBHOM 3Be3nbpl — B. @. HukmHCcKOro, KOTopelii — Kak rpakIaHuH
BpaXXAE€OHOM CTpaHbl — HAXOAWJICS B ABCTPUM ITOJ, JOMAIIHUM apeCTOM.
[To nmpu6GsiTuM 11 guBaps 1916 r. B CHIA [sruieBy NpUIILIOCh 3aHU-
MaThCsl aJanTalyeil MOCTaHOBOK C YY€TOM KYJIBTYPHbBIX Pa3Inyuil MexX-
JIy PYCCKOM 1 aMepUKaHCKOM KyJIbTYpaMM: B YaCTHOCTH, OH yOpa 13 6a-
JIETOB CLIEHBI, TA¢ 3arpMMHPOBAaHHbBIE IMOJ TEMHOKOXKUX TAHLIOBILIMKU
oOHMMaIM OenbIX KeHIIUH. OIHOBpEeMEHHO C 3TUM JSruieB mpoaosi-
>Kay 1o0uBaThcs 0CcBOOOXIeHUsT HUKMHCKOro, KOTOPBIN 1O MpUe3ae B
I TaTe! moTpedoBan y sruiieBa BLIILIATUTL €My HAKOITMBIIYIOCS 3a Bpe-
M1 apecTa 3a10/KeHHOCTh o 3apruiare (CxerieH, 2019: 393).

Bce aT0 nmokasbiBaeT, B KAKMX CJI0XHbBIX YCJIOBUSIX IIPOXOIUIIO Mep-
BOoe aMepuKaHcKoe TypHe «Pycckoro Oanera». Tem He MeHee Mo
OKOHYaHUM TypHe srujieBy npeajoXuin NpoBeCcTU BTOPOE, Ha3Ha-
yuB pykoBoauteaeM TypHe B. @. HuxmHckoro. Dto mpemnoxkeHue
JsirnneB OpUHSI, TTOCKOJIbKY OHO MO3BOJIsIIO eMy paboTtats B EBporie
HaJ HOBBIMM MOCTAaHOBKAMU BMeCTe C xopeorpadaMu U HECKOJIbKU-
MU TaHLIOpaMU.

Yactp 31010 1miaHa peaam3onaiach ycrelHo: B EBpornie [sarunes 3ama-
HUPOBAJI U MTOATOTOBWJI OIMHHAILATh MOCTAaHOBOK. OIHAKO BTOPOE aMepu-
KaHCKOE TypHE OKa3aJloCh HE MeHee CJIOKHBIM, yeM IiepBoe. B wurore
001LMIA JOXOM, TPYIIIIbI OKA3aJICs Ha 75 ThICSIY 10JUIAPOB HIKE OXKMAAEMOTO.

duHaHCcoOBasI HECTAOMJIBHOCTD MOJIOXEeHUs sirnieBa U €ro TPYMIIb
(TpyIHOCTHU C BBIILUIATOM TOHOPAPOB) CKa3ajach B JajbHEMIIEM Ha ero
oTHoLIeHUsIX co CTpaBUHCKUM, ILIECNETUJIbHO OTHOCHUBIIMMCS K (pu-
HaHcoBBIM BorpocaM (CxerieH, 2019: 400).

HccnenoBatens XaHHa ApBrUHEH OTMeUYaeT BHICOKUIA YPOBEHbD ITOCTA-
HOBOK BO BpeMsl 0001x amepuKaHcKux TypHe (Jarvinen, 2010: 77). I1po-
BaJI TIEPBOTrO TYpHE OHa OOBSCHSIET HEMOATOTOBJICHHOCTbHIO aMepUKaH-
CKMX 3pUTeNeid, a IMpOBaJl BTOPOrO — HECTAOMJIbHBIM TCUXUYECKUM
coctostHueM Hipkunckoro (Jarvinen, 2010: 78). beut u apyroii ¢gaxkrop:
3a BpeMs IlepBoil MUPOBOI BOMHBI YACTh TPYMIILI pa3bexaaach Mo pa3-
HBIM CTpaHaM, Obljia IpuBJIeYeHa B YaCTHbIE OaJieTHbIE TPYIIIIbI, 1 JIs-
rujieB (pakKTU4eCcKu c(PopMUpOBal HOBBIA «Pycckuii GajieT» U3 TaHLO-
pPOB pa3HbIX HALIMOHAJIBHOCTEM, CTapasiCh TeM HE MEHee HE OTXOAUTh
OT uaeun «pycckoctu» Tpymnbl (CxeiieH, 2019: 384—385). HecTtabuib-
HOCTb COCTaBa cKa3ajlach Ha pe3yJibTaTaX aMepUKaHCKOI'O TYpHE.
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Iyomxkanuu

[Mpu usyuernu nyoiukanuii tazetsl «Hbio-Mopk Taitme» 3a 1906—
1932 rr. HaM yJgajoch BBISIBUTBH CaMble paHHME YIIOMUHaHUs «Pycckoro
basieta» ToabKo B 1911 1., KoTopsie 10 1915 1. ocTaBarch HEMHOTOYKC-
JIECHHBIMM, 3HAQUUTEJbHO Yallle rasera yrioMuHaja KJo4yeBble (OUTYpPhI
TpyHIbl — Npexae Bcero, 6agsepuHy AHHy [1aBioBy.

M3 panHux mmyoimkanyii oTMETUM BhILLeANIyIo B 1913 . myOGnukanuio o
rmaprKkckoii mpembepe «BecHbl cBsaiieHHo» M. @. CTtpaBUHCKOTrO, TI€E OT-
MeJaJiIoCh, YTO 3aJI TPOTECTOBAI HACTOJIBLKO IPOMKO, UTO MOTPeOOBaIOCh
BKJIIOUUTH B 3ajIe CBET B HANIEXKJIE, YTO MPU CBETE 3pUTEIN TTOCTECHSIOTCS
MpoJo/rKaTh cBoM Kpuku®. Kak ormeuaer B cBoeli mMoHorpadum Hecra
MaknoHanba, B JIOHIOHE BOCIPHUITHE IOCTAHOBKM ObUIO TOXKE CBOE0Opa3-
HbIM. [azera «Cranpapt» (The Standard), X npumepy, capKacTUYECKH M-
cajia: «Bce 1o/mKHBI cxoauTh Ha “BecHy CBSILIEHHYIO0” XOTS Obl paay TOJIb-
KO €€ CTPaHHOCTM M ITOpa3UTEeIbHON YPOIJIUBOCTM — YPOIJIMBOCTM Ha
CLIEHE 1 B opKecTpe. TIareIbHOCTb, ¢ KOTOPOM K HEM CTPEMSITCS B KAXKIOU
cdepe, HeOOBIKHOBEHHA, JIEKOPATOP, KOMIIO3UTOP 1 TAHLIOP OOBEANHSIIOT-
CSI C BOCXUTUTEIBHBIM YCITEXOM, UTOOBI JOOUTHCS OOILIEH LIeam»?,

N3 nyonaukanuit 1914 . otMeTM coob1eHue o Tom, uto B. ®@. Hu-
KMHCKMI 3a00J1eJ1 1 OTMEHMJI KOHLIEPTHI®, C TIOCJIEAOBAaBIINM 3aTeM
JOMOJHEHUEM, YTO €ro KOHTPAKT C TeaTpOM ObLI pa3opBaH M3-3a HeE-
BBITIOJIHEHUS YCJIOBUI®. XapakTepHa TakKe 3ameTka 1914 1. ¢ rrepecka-
3oM cJioB C. I1. [IsgruneBa o Tom, 4To gaMsbl B [leTepOypre pucyroT Xu-
BOTHBIX Ha JIMLIax Imo nHuumatnBe xynoxanka H. C. TonuapoBoit’.

HeMmHorouucieHHble nyoaunkay nepuoja 1o 1915 . kacarorcs, Kak
npaBwio, ckaHgaabHbIX TeM. C 1916 roma HaumMHaeTCs 3aMETHBII POCT
yucia nyoaukauuii o «Pycckom danere», ero 1eITeIbHOCTU, TEMbI U Xa-
pakTep nyoJMKalLid CTAaHOBSITCS BCe 00J1ee pa3HOOOPA3HbBIMMU.

B niepuon ¢ 1920 nmo 1930 r. «Pycckmii 6aneT» U ero KOMIO3UTOPbI
MOJIB3YIOTCS MOCTOSTHHBIM BHUMMaHMeM ra3etbl. Criaja uyucia myoJuka-
Wi 3aMeTeH JIUIIb B 1927 1.

OTMeTUM TakXke, YTO, B OTJIMYME OT JAPYIMX MECTHBIX ra3eT, Y Hblo-
MOPKCKOTO M3IaHUS ObLIO CYLIECTBEHHO OoJibliie MH(MOPMALIMOHHBIX
MOBOJOB JJIs1 IyOJuKauuii o «Pycckom Oajere», KOTOPBIM BBICTYIAJ
B Hbio-MopKke variie (B IepBOM TYpHE — JBaXIbI).

bazoii aj1s1 BRISIBIEHUS 1M MOCJIEAYIONIEro aHair3a MyoanuKauuii ra-
3ethl «Hbio-Mopk Taitmc» ¢ 1920 mo 1930 . MOCTyKUT 37€KTPOHHBII
apxuB uznanus (Times Machine), B KOTOpOM XpaHSITCS OLM(PPOBAHHBIE
razetol ¢ 1851 mo 2002 .
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KmoueBbiMu citoBamu 117151 moucka ObLiun Ballets Russes, Serge Diaghileff,
Igor Stravinsky n Serge Prokofiev. OTMETUM, 4TO TOJIBKO YIIOMUHAHUN Serge
Diaghileff 3a iepuon ¢ 1920 o 1929 r. ynanoch BbISIBUTB O0JIEE IBYXCOT.

Jnsa Hameir paboTbl Mbl oTOOpanu 84 Haubosiee 3HAYUMBIX ITYyO-
mukaru razetsl «Hpio-Mopk Taitme» 3a mepuon ¢ 1920 mo 1930 r.
DTO peleH3Uu Ha COCTOSIBLIMECS BBICTyIUieHUsI «Pycckoro Oasnera»
(56 myonmukaimii, 62% oT Bcero KoJMYeCcTBa), aHOHCHI MPEACTOSIINX
BoIcTyIUIeHMi (16 my6naukaumii, 20%), HOBoCcTHBIE 3amMeTKM (9 myo-
qukamuii, 11%), crateu-mMHeHus (5 myosnukanuii, 5%) U HEKpOJIOTH
C COITYTCTBYIOIIMMHU UM MaTepuanamu (2 rmyonukanuu, 2%).

AHOHCBI, HOBOCTHBI€ 3aMETK! 1 HEKPOJOTU Mbl PACCMOTPUM B JaH-
HOI1 CTaTbe KpaTKO, a Ha PELICH3USIX U CTaThsIX-MHEHUSIX OCTAHOBUMCSI
OoJiee geTanbHO. B KauecTBe MpUMEpOB MBI MIPUBEAEM Te MYOJIMKALIUU,
KOTOpbIe HanboJIee IMoKa3aTeIbHbI B KOHTEKCTE HAIIETO MCCIICJOBAHUS.

AHoHCBI

[l1aBHBIMU reposimu aHOHCOB sBJsiIoTcs M. @. CtpaBUHCKMIA U €ro
6anetsl. 20 okTg0ps 1929 1., K mpuMepy, razeTa KpaTko COOOIIAET, YTO «B
MPEACTOSIIEM Ce30HE OylIeT MpeacTaBjieHa MOCTAaHOBKA JIPyroro Oajera
CTpaBHHCKOIro, KOTOPYIO paHee HUKOIJIA He IMOKa3blBaJIM B AMEpUKE.
CnoncupoBanHast Opkectpom Puanenbdum, moa pykKoBoacTBoM Jleo-
roibaa CTOKOBCKOro, OyneT nmokazaHa “BecHa cBsiieHHast”»®. OTtmeva-
eTcsl, 4YTO MpeMbepa 3ariaHupoBaHa B «MeTtponoauteH Onepar.

Hpyroi nmpumMep — 0oJjiee 3HAYUTEIBHOIO 00beMa aHOHC IIPEMbEP-
Horo B IlITatax moka3a 0anera «CBagebka» B «MeTtponoauteH Omnepa.
ABTOp MOAYEPKUBAET, UTO «ITOCJIE JTOJTUX JET OXUAaHUs AMepuKa Ha-
KOHELl VBUJIUT CLIECHWYECKYI0 MocTaHOBKY “CBanedku” CTpaBUHCKO-
ro»’. OH TaKxXe OTMEYaeT, UTO MOCTAHOBKA «OyIeT CUIIBHO OTIMYAThCS
oT TOl1, KoTopyto B 1923 romy B Ilapuzke mpencrtaBun sruies»'’, u
OIMMCBHIBACT HEKOTOPhIE OTIMYMS MAPUKCKON MOCTAHOBKY OT MPEACTO-
sed B «MerpononuteH Onepa». B aHoHcax 3ameTHO, 4TO «Pycckuii
6aner» B LllTaTax >xayT v 3a UX TBOPYECTBOM CIEISAT.

Hoeocmuuie 3amemiu

HoBoctHble 3ameTKu B razere «Hpio-Mopk Taitme» 3a epuon ¢ 1920
no 1930 r., nocseHHbIE «Pycckomy OajieTy» M ero KOMITIO3UTOpaM,
pa3HoO0Opa3HbI MO CBoeMy coaepxkaHuio. Tak, 5 uromng 1928 . onmybimnko-
BaHa 3ameTka «Xouer 500%, a He moxBanel» (Wants 5008, Not Praise).
ABTOp cooO1aeT, 9To «CTpaBUHCKMI HEJABHO 3aCTyKWJI allJIOAMCMEH-
Thl U CJIABOCJIOBUSI, MOSIBUBIIMCH Ha (pecTuBaje MoLapTOBCKOro LKA
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B Tearpe Ilapuxka. IlpuHumas nozapaBieHusi, CTpaBUHCKMIA 3asiBUJI,
OJIHAKO, UTO Y HEro ObLT KOHTPAKT, IO KOTOPOMY €MY JT0JIKHbI ObLIU BbI-
mwiatuth 500 nomnapos. B Ilapukckmii cyn ObL10 HaNMCcaHO 3asiBJICHUE
Ha @upmuHa [embe, nmpe3uneHTa TeaTpaabHoro obiecrBa»'!. To, 4To ra-
3eTa CoOoOIIMIIa O JIOKAJBHOM CYyAeOHOM pa30oMpaTesIbCTBE, MOXKHO IO-
CYMUTATh J0Ka3a3TeJIbCTBOM MHTEpeca K JUYHOCTU 1 TBopuecTBY CTpa-
BUHCKOTO.

[pyrasa cratbsi, onyoankoBaHHas1 4 ceHTI0psa 1929 1., yxe mocie
cmeptu C. I1. [JdsgaruneBa, ”HPOpMUPYET O TOM, YTO «WICHBI TPYIIIIbI
“Pycckoro 6anera” Cepres dsruneBa, ymepuiero B BeHeuuu, BcTpe-
TUJINUCh CErofHs IJIsI TOTO, YTOObI PEeUIMTh BONPOC O IMPOJOKEHUU
cBoeil nestebHOCTU 1o pykoBoacTBoM Ceprest [puropbeBa B KauecT-
Be JUpeKTOpa»!'2,

Hexkponoeu

HekpoJsiorn n conyTcTByIOIIME UM MaTepuaabl — HauOoOIee peaku.
Ham ynanock BBISIBUTH BCEro JBa, OMYOJMKOBAHHBLIX C pa3sHULIECH B
OIMH JAeHb U nocBsaeHHbIX KoHuuHe C. I1. IaruneBa. O6a Hekposora
HOCSIT KOMIJIMMEHTAapHBIN XapakTep: (ppa3a «0 MEpTBBIX JTIMOO XOPOIIIO,
JIM0O HUYEro» akTyajabHa BO MHOTHX SI3bIKaX.

B nekpoiore, onmyonnkoBanHoM 20 aBrycta 1929 r., aBTOp IUIIET:
«Cepreii JlgruneB, M3BECTHBIM PYCCKMI MpoJrocep oIepbl M Oajera,
ObLT HalileH MEPTBBIM B cBoeli moctenu B otene Lido-Bains ceromus» .
B Hekpojiore MHOro roBopuUTCsl 00 ycmexax YCOIIIero, o0 MCTOpUU
craHoBJIeHUs1 «Pycckoro Ganera» U oTMedaeTcs, 4to JIgaruneB «cam He
TaHLEBaJI U HE MUCaJ MYy3bIKYy, HO Y HEr0 ObLT TaJaHT K POCKOLIHBIM U
OpPUTMHAJIbHBIM AeKOpalMsIM 1 KocTioMaM <...> OH cymel1 coopaThb Io-
Tpsicaoliee co3Be3ague nMeH. C HUM paboTaau Takue KOMITO3UTOPHI,
Kak I[IpokodneB u CtpaBuHckuii. KocTiombl 1 gekopauuu aejianu [1um-
Kacco, Matucc u [epeH. Ero BeiOOp TaHLIOpOB ObLT MacasieH. OH He
CKOBBIBaJI ce0d IIpaBUJIaMHU, a BLIOMPAJI COBEPIIIEHCTBO » 4.

B 3ametke ot 21 aBrycrta 1929 1. cooOmaercs, 4yto «/IsgruieBa moxo-
POHMJIM CETOIHSI C KPACOYHBIMM MOXOPOHHBIMU LiEpeMOHUSIMHU <...>
Ipo0 nmoMecTuIM Ha MOXOPOHHYIO 0APXKY, 32 KOTOPOM CJIeT0BaJI0 MHO-
>KECTBO TOHJIOJ, U MPUBE3IU K Kiagouiny Ha octpoBe CaH Muiiens,
rJie TIPOM3011JI0 3aXxopoHeHue <...> Ha ciyk0e mpucyTcTBOBaJIO0 MHOTO
ero Apy3eii M1 pOACTBEHHUKOB, a TAKXXe T€, KTO He ObLI 3HAKOM C HUM
JIMYHO, HO XOTeJI OTAATh JaHb YBaXKEHMS €r0 TBOPUECTBY» .

MOXHO OTMETUTbH, YTO B aHOHCAX, HOBOCTHBIX 3aME€TKaX U HEKpO-
norax raszetel «Hbio-Mopk TaitMc» MpocieXuBaeTcsl yBaKUTEIbHOE
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OTHOILIIEHUE aBTOPOB K «Pycckomy Oanety», C. I1. [JsaruneBy u copart-
HUTKaM. OTMedaeTcsi, YTO aMEpMKaHCKas MyOJiIMKa C HETEePIIEHUEM
XIET IpeMbephbl 0aera «CBageoKar.

Peuenszuu

B penen3usx Ha BeicTyIuieHUs «Pycckoro 0anera», Kak U B IPYTUX
ny6aukanusix rasetsl «Hpio-Mopk TaiiMmc», mpeo6nagaoT MoMoXuU-
TeJIbHbIE OT3bIBHI.

B cratbe «Pa3zHooOpa3ue nmapukckoii My3biku» (Paris Music Varied)
oT 19 uronsa 1927 ., K npumepy, TOBOPUTCS 00 OUepeaHOI rOAOBIIUHE
ocHoBaHus «Pycckoro 6aneta». ABTOp OTMEUaeT, YTO «<HEBO3MOXKHO Iie-
PEOLIEHUTD 3aCJIyTH 3TOr0 YHUKAJIBHOIO KOJUIIEKTHBA»'®. OH TakXe -
1IeT, yTo «Pycckuit 6ajeT» «100MIcs HACTOSIIIEN peBOJIIOLIMU B UCKYCCT-
Be IIOCTAaHOBOK M JAEKOpallMii, a TakKe ITO3HAKOMMJ CJyILIaTeasl C
My3bikoii Mropss CTpaBUHCKOTO, YbM BEIMKUE MPOU3BEIeHUS ObLIM Ha-
MKYCaHbI CrieliMaabHO JIsl Hero»!'. Jlajgee aBTop mepevyunciisieT pa3indHbie
IMOCTAHOBKM M 0CcO00 ynessieT BHUMaHue OaneTy «Kap-nTuia», KOTo-
pBIii, KaK OH MUIIET, SIBJISIETCI «yHUKAJIbHBIM 1ieneBpoM» s, CTouT oT-
METUTb, YTO B ITOM IyOJMKALMM aBTOP HE M30eraeT U KPUTUKU: OH yT-
BEPXKIAET, YTO B HOBBIX ITOCTaHOBKax «Pycckoro 6ajera» OTCYTCTBYET
rapMOHMST MEXIY MY3bIKOI, TAHLIEM U AEKOPALIUSIMMU.

B cratbe «Taneu: Hoswiii Pycckuit banet» (The Dance: a New
Russian Ballef) ot 23 wioHs 1929 1., aBTOp XapaKTepu3yeT BECEHHUI Ce30H
KaK «HeoObyaiiHo Omectsmmii»'. ToBopss o HoBoMm Oanere C. C. Ilpo-
KodbeBa, aBTOp OTMeYaeT (LMTUPYSd APYroro XypHajaucra), 4TO 3TO
«HEe TOJBbKO MY3BbIKaJbHBIN IIeAeBp, HO M a0COJIIOTHas moodena Oase-
Ta»?’ 1 yTo «xopeorpadus <...> KpailHe BIieyaTIsTIonasi»>'.

Pasmbisgsg o passutun «Pycckoro 0anera» 3a IociegHue TOAbI,
BTOT XK€ aBTOP OTMEYAET, YTO « Pycckuit baner” omnpeneneHHO yiyd-
1IaeTCsl MOCJIe HECKOJIbKMX JIET, Ha MPOTSKEHUM KOTOPBIX M3-3a U3Me-
HEHUI B METOIMKE M KOMAaH/e OHU TMOTEPSIIA MHOTO Ipy3€ii U MPeCTu-
ka»?2. [Ip1 3TOM aBTOp OTMeYaeT, 4TO «paboTa KopiebaaeTa, KOTopast
yIyCKaeTCsl U3 BUIY, HE COOTBETCTBYET YPOBHIO IOCTAaHOBKM. BhiBe-
PEHHOCTb MX JBVXXEHUI W CHUHXPOHHOCTb OCTAaBJISIIOT XXeJaTb JIyd-
1Iero»>,

PacckasbiBast o 6anere M. @. CtpaBuHCcKoro «baiika mpo Jucy, rery-
Xa, KoTa aa 6apaHa», TOT XK€ aBTOp MHUILIET, YTO, XOTsI OajIeT yIuea OT CBO-
1X KOpHEH, «Ternepb IMOsSBUJIACH TEHACHILMSI TIPUHUMATh HOBBIN CTaH-
IapT ¥ BUACTH €r0 TTOJTHOIIPABHYIO CBSI3b C MY3BIKOM»2*,
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Kak BuamM, B petensusx «Hwio-Mopk Taitmc» «Pycckmii Gamers»
3a4acTyl0 XapakKTepu3yeTcs Kak (pjlarMaH MUPOBOIO 0aJE€THOTO UCKYC-
CTBa, TNPU 3TOM 3JEMEHTbl KPUTUKU HOCSIT HE MEePCOHUGPULIMPOBAH-
HbIi1 xapaktep. My3bsika M. @. CrpaBuHckoro u C. C. IlpokodneBa
OLICHMBAETCS UCKIIOUUTEIBbHO BbICOKO. OUeBUIHO, YTO aBTOP MPUHAI-
JIEXKUT K YMCILy JIIOJei, BHUMATEIbHO CJIEASIINX 32 TBOPYECTBOM TPYM-
I1bl, 32 PELIEH3USIMMU IPYTUX KYPHAJIUCTOB.

Cmamou-mHeHus

Crareii-MHeHU# (TIpsIMOI TEepEeBOMA, ¢ aHTJIMICKOIO opinion piece),
MOCBSIIEHHbIX «Pycckomy OajieTy» M €ro KOMIIO3UTOpaM, B TraseTe
«Hpro-Mopk Taitme» 3a mepuon ¢ 1920 o 1930 T ymagoch BBISIBUTH
HEMHOTO0, HO OHM BeCbMa XapakKTepHbI s OOIIEK TOHAJIbHOCTHU
myOJMKaLuii ra3eTsl 0 «Pycckom Gasere».

OauH u3 npuMepoB — crTaThsl «TaHeu: Hacinenue srunesa» (The
Dance: Diaghileff’s Legacy) ot 25 aBrycra 1929 r.» HammcanHast yepe3
Heneto rmociae cMeptu C. I1. [sgruneBa, oHa Bceleso MmocBsileHa «Pyc-
cKoMmy OaneTy». ABTOp MUIIET, YTO «Hacjeaue [saruieBa 3HaUMTEIbHOE
1 TIPOYHOE M MPUHAMICKUT BCEM, KTO 3aX0UeT UM BOCIHOJIb30BaThCS; 1
TaKMUX JIOJKHO OBITh MHOIO, BEJb €ro Hacjieaue BeauKo»2. OH Takxke
N00aBIIsIeT, YTO «HOBBIN OajieT mMpUrjacuia K COTPYAHUYECTBY JYUILIUX
MY3bIKAHTOB M XyJIOXXHMKOB, U pe3yJbTaT TaKOU KoJutabopauuu, ¢ 00-
Jiee pacciabJeHHOM TeXHUKOM TaHIIa, Iy0arKa yBUIeIa B U3BECTHOM U
KaTacTpouuecKoM aMepuKaHCKOM TypHe 1916-17»*, u, HecMOTpsl Ha
Mpo0JieMbl TYpHE, CaMM ITOCTAHOBKU MPOU3BEJIM HACTOJbKO CUJILHOE
BIIEUATJICHME, YTO OTJIOXWIWCHh B CO3HAHWM 3pUTEIEH KakK BbICIIAS
CTeNeHb OaJleTHOro McKycctBa. M, 4To caMoe rjaBHOE, HECMOTPSI Ha
BCEBO3MOXHbIE HEIOCTATKU, «IIE€pPBbI€ IIard ObLIM CAeJaHbl, OCHOBBI
ObLIM KPEMKO 3aJI0KEHbI, CTPOCHME Hayajl0 BO3BOAUTLCS, U ObUIM YETKO
oIpe/ie/IeHBI TIJIaHbI €r0 3aBepllIeHs. DTo Bce Hacieaue JlsruneBa».

ApKrM KOHTPACTOM K JAHHOI CTaThe SIBJISIETCS IMyOJIMKaLMs OT 3 aBry-
cta 1926 r., mocesmeHHast My3bike M. @. CTtpaBMHCKOTO0. DT MUCHMO YM-
TaTesIs1, ampecoBaHHOE penakTopy razersl «Hbio-Mopk Taiivc». [To yTBep-
KIACHUIO 4MTATeNIsl, pernopTep Ta3eThl, HAMMCABIIMA O OOJbIIOM CTa-
JUOHHOM KOHLEpTE, TIe UCHOJHSIN MY3bIKy CTpaBMHCKOTO, OTOOpa3u
HEIOCTATOYHO OOBEKTUBHYIO KapTHUHY Ipoucxoausiiero. «Ecim Obl pe-
TIOPTEP CUJIEJT B MOEW CEKIIMU Ha TOJI€ U CJIbIIIAJ Obl BCE BhIPAXKEHUS BO3-
MYILEHMSI, pa3daBaBIlMecs BOKPYT MEHs BO BpeMs 1 rocjie Homepa Crpa-
BUHCKOTO, I IyMal0, OH MEHbIIIE Obl CIECPKMBAJICS B BbIpakeHUsIX. Tak
KaK CTaJMOHHbIE KOHLEPThI, Ka3aJ10Ch Obl, JaIOTCSI B TIOyYE€HUE U pa3Biie-
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YeHUe CJIylIaTelieid, a He JIJ1s1 TOro, YToObl MTPOIEMOHCTPUPOBATh HABBIKU
MY3bIKAHTOB B OCBO€HUM MY3bIKM YOKHYTBHIX KOMITO3UTOPOB. I MOKOPHO
OCBEIOMJISIIOCH, TTOYEMY PYKOBOJCTBO CTaAMOHA JOITyCKaeT MPUCYTCTBUE
npousBeneHNii CTpaBUHCKOIO B CBOMX ITporpamMmax?»?. 3akaH4YMBaeTCs
MMUCbMO CJIOBaMMU: «<...> ¢ JIIOOWUTEb MY3bIKM, HEe MYy3bIKaHT. Eciiu MHe
HY>KHO OBITh My3bIKAHTOM, YTOOBI OLIEHUTh «UCKYCCTBO» CTPaBUHCKOIO —
cracubo HebecaM, 4To 51 MPOCTOM OM3HECMEH, KOTOPbI XOTSI Obl MOXET
BBIOMpPaTh CBOU MY3bIKAJIbHBIE LIECHHOCTH» .

Tosnbko B crathsix-MHeHusix «Hpio-Mopk Taitme» 3a epuox ¢ 1920
o 1930 r. Tak IpKO NpOSIBUICS AMarna3oH MHeHUI o «Pycckom OaneTe»
1 ero Komnosurtopax. OTMETUM OYEBUIHOE: B TO BPEMS KaK OCTaJIbHbIE
MyOJIMKaLIMKM ra3eThl ObUIA MOATOTOBJICHBI KypHAIMCTAMU, B TOW WX
WHOM CTENEeHU MMEIOIIUMY TYMaHUTAPHYIO TTOJATOTOBKY, MXUChbMO YMTa-
TeJisl HalKCaHO YeJOBEKOM, KyJda MEHEe MCKYILIEHHBIM B MCKYCCTBE.
JlaHHO€ TTMChbMO MOXHO OXapaKTepu30BaTh KaK TUIIMYHYIO PEAKIIMIO
HEIOJATOTOBJIEHHOIO Y€JI0BEKa Ha MOJAEPHMU3M B MCKYCCTBE — Oylb TO
6aser, xuBomnuch H. C. JoHYapoBOWi WK BBICTYILUIEHUS (DyTYPUCTOB.

3aKinoueHue

Takum oOpa3om, B paMKax JaHHOM paO®OThI MbI BbISIBUJIM ITyOJIMKa-
i razetbl «Hpio-Mopk Taiime» o «PycckoM GajieTe» 1 ero KOMITO3H-
Topax 3a nepuon ¢ 1920 mo 1930 . 1 BIIEANIN U3 HUX Haubosee 3Ha-
YUMBbI€, B TOM 4YMCJIe 0030pbl, AaHOHCHI, HOBOCTHbIC 3aMETKM, CTaTbU-
MHEHUS U HEKPOJIOTY C COMYTCTBYIOIIMMU MaTepralaMu.

M3yyeHHble MyOaMKaLyKM MO3BOJISIIOT CAEIaTh BbIBOA O TOM, YTO J€si-
TeJIbHOCTh «Pycckoro 6anera» M ero KOMIIO3UTOPOB ObljIa B LIGHTPE BHU-
manus «Hpio-Mopk Taitmc». HecMOTpst Ha cepbe3HbIe TIPOOIeMBbI, COTIPO-
BOXXIABIIME aMEPUKAHCKKE TYpHE TPYIIIbI, B MyOJIMKALMSIX TIpeodaaaaeT
MO3UTHUBHAs OLIeHKa «Pycckoro 6ajeTa», ero nocTaHOBOK, MY3bIKU 1 BJIU-
SIHMSI HA MUPOBOM OasieT. B myOnmKanusx UCIoab3yIOTCSI TaKUE SMOLIO-
HaJIbHO OKpAILIEHHBIE CJIOBA, KaK «yHUKAJIbHBI» U «IIeaeBp». JINYHOCTD
C. I1. dsarunesa, «Pycckuii 6anet», 1esITeIbHOCTb €r0 KOMIIO3MTOPOB 3a-
CIY>XEHHO OLICHWBAJIMCh AMEPUKAHCKMMU XKypHAIMCTAMM KaK SIBJICHUE
MMPOBOTI'O YPOBHSI, OTKPbIBAIOILIE€ HOBbIE TOPU30HTBI B ICKYCCTBE.

Mo cytu, my6nukammy razetsl «Hbio-Mopk TaitMe» o «Pycckom Ga-
JIETe» M €ro KOMIIO3UTOpaxX ITOATBEPKIAIOT 3HAYECHHUE NESITEIbHOCTHU
TPYIIIbI KaK MPOBOJIHMKA PYCCKOM KYJBTYPhl BO BCEM MUDE.

OTMeTUM TakKXe, YTO OTHOILIEHME aBTOPOB COBPEMEHHBIX CTATEl O
«Pycckom Oanere» JlgaruiieBa B 3apyoexxHbix CMU cxoxke ¢ MHEHUSIMU,
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BBIPAXKEHHBIMU B ITyonmKaimsix «Heio-Mopk TaitMc». PasHuia Tuis B
TOM, uTO B 1920-¢ I'T. mo3uTUBHAs OllEHKAa CKJIaAbIBajJach U3 OCO3HAHUS
TBOpPUYECKOTO HOBaTopcTBa «Pycckoro Gajera», a ceiluac — u3 OoJiee
[JIYOOKOI'O M YCTOSIBIIIETOCS TTOHMMAaHMS BbIJalolierocs BKiaga «Pyc-
CKOTo 0ajieTa» B UCKYCCTBO, €0 BIMSIHUS Ha MUPOBYIO KYJIBTYPY.

IIpumevanus

! IIpokogwes C. C. AreBunk 1907—1933 (wactb nmepnas). [Tapmxk, 2002.

2 TaMm xe.

3 “When hisses are mingled with counter-cheers, as they were the other night, M. Astruc
orders the lights turned up. Instantly the booing and hissing stop. Well-known people who are
hostile to the ballet do not desire to appear in an undignified role”. Parisians Hiss New Ballet
(1913) The New York Times. June, 8. Available at: https://timesmachine.nytimes.com/times-
machine/1913/06/08/100627576.html?pageNumber=29 (accessed 20.12.2024).

4 “Everyone should go and see Le Sacre du Printemp, if only on account of its bi-
zarrerie and astonishing ugliness — ugliness on the stage and in the orchestra. The Thor-
oughness with which it is pursued in every department is extraordinary, scenic artist, com-
poser, and dancer combining together with marvellous success in accomplishing the
general purpose” (McDonald, 1975: 98).

> “A sensation was caused at the Palace Theatre tonight by the announcement that the
famous dancer Nijinsky was unable to appear”. Dancer Nijinsky 111 (1914) The New York
Times. March, 17. Available at: https://timesmachine.nytimes.com/timesma-
chine/1914/03/17/101754901.html?pageNumber=4 (accessed 20.12.2024).

¢ “As already cabled, the dancer fell ill this week, and, as he remained absent from the
theatre three nights in succession, Butt seized the opportunity to cancel the contract”.
Nijinsky Threatens Suit (1914) The New York Times. March, 19. Available at: https://
timesmachine.nytimes.com/timesmachine/1914/03/22/100084458 . html?
pageNumber=31 (accessed 20.12.2024).

7 “Fashionable women of St. Petersburg are painting tiny figures on their faces and necks,
says Sergius Diaghileff, the Russian impresario <...> This revival of the idea of the old beauty
patch was introduced by the Russian woman painter, Nathalie Gourtchakoff.”. Animal Beau-
ty Patches (1914) The New York Times. Jan., 13. Available at: https://timesmachine.nytimes.
com/timesmachine/1914/01/13/101429843.html?pageNumber=4 (accessed 20.12.2024).

8 “The coming season will see the production of another Stravinsky ballet which has
never before been seen in America when the Philadelphia Orchestra, under the leadership
of Leopold Stokowski, will sponsor the production of ‘Le Sacre de Printemps’ with full
ballet and orchestra”. “Le Sacre” as a Ballet (1929) The New York Times. Oct., 20. Avail-
able at: https://timesmachine.nytimes.com/timesmachine/1929/10/20/118355187.html?
pageNumber=177 (accessed: 08.04.2024).

? “After many years of waiting, America is finally to see Stravisnky’s ‘Les Noces’ pro-
duced on the stage”. Marin J. The Task of Presenting “Les Noces” — Neighborhood
Playhouse Productions (1929) The New York Times. Apr., 21. Available at: https://times-
machine.nytimes.com/timesmachine/1929/04/21/98299912.html?pageNumber=116
(accessed: 08.04.2024).

10°“Tt will be a very different ‘Les Noces’ revealed Thursday evening from that which
Diaghileff disclosed to Paris in 1923”. Ibid.

<<, > Igor Stravinsky, who recently won applause and praise by his appearance in
the Mozart Cycle Festival staffed by the Universal Theatre of Paris. Stravinsky accepts the
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praise and applause, claims he had a contract according him in addition 500$. A suit had
been filed in a Paris court against Firmin Gemier, President of the Universal Theatre
Company...”. Wants $500, Not Praise (1928) The New York Times. July, 5. Available at:
https://timesmachine.nytimes.com/timesmachine/1928/07/05/95589817.html?
pageNumber=27 (accessed: 08.04.2024).

12 “Members of the Russian Ballet Troupe of Serge Diaghileff, who died in Venice,
met here today and decided to continue their organization, with Serge Gregorieff as di-
rector”. Russian Ballet Goes On (1929) The New York Times. Sept., 4. Available at:
https://timesmachine.nytimes.com/timesmachine/1929/09/04/107105419.html?
pageNumber=37 (accessed: 08.04.2024).

13 “Serge Diaghileff, famous Russian opera and ballet producer, was found dead in his
bed at the Hotel Lido-Bains here today”. S. Diaghileff Dies, Ballet Impresario (1929) The
New York Times. August, 20. Available at: https://timesmachine.nytimes.com/timesma-
chine/1929/08/20/95990514.html?pageNumber=22 (accessed: 08.04.2024).

14 “He did not dance himself or compose music, but he had a genius for sumptuous
and novel settings <...> | he could not have gathered together a more splendid galaxy of
names. Among the composers who cooperated with him were Prokofieff and Stravinsky.
Among the artists who delighted to design his costumes and settings were Picasso, Matisse
and Derain. His choice of dancers was perfect. He confined himself to no rules, but chose
excellence from the most diverse sources”. Ibid.

15 “Diaghileff was buried today with colorful funeral ceremonies <...> the coffin was
placed on a funeral barge and, followed by many gondolas, it was carried to the cemetery
on San Michele Island, where burial took place <...> The services today were attended by
many friends and relatives and also by many who had not known him personally but who
paid tribute to his art”. Funeral for Diaghileff (1929) The New York Times. August, 21.
Available at: https://timesmachine.nytimes.com/timesmachine/1929/08,/21/91923210.
html?pageNumber=27 (accessed: 08.04.2024).

16 “We cannot express too great appreciation for this unique organization.”. Prunieres
H. Paris Music Varied (1927) The New York Times. June, 19. Available at: https://times-
machine.nytimes.com/timesmachine/1927/06/19/96656365.html?pageNumber=172
(accessed: 08.04.2024).

17 “Not only has it accomplished a veritable revolution in the art of mise en scéne and
theatrical décor, but has made known to us the music of Igor Stravinsky, many of whose
great compositions were especially composed for it”. Ibid.

18 “Perfect masterpiece”. Ibid.

19 “extraordinarily brilliant”. Martin J. (1929) The Dance: A New Russian Ballet
(1929) The New York Times. June, 23. Available at: https://timesmachine.nytimes.com/
timesmachine/1929/06,/23/91833635.html?pageNumber=147 (accessed: 08.04.2024).

20 “Not only the composer’s masterpiece but also a complete victory for ballet”. Ibid.

21 “Choreography is <...> profoundly impressive”. Ibid.

22 “It seems that the Ballet Russe is decidedly on the up-grade after a period of years in
which its change of method and of personnel lost it many friends and much prestige”. Ibid.

2 “The work of the corps de ballet, however, which goes without notice in the majori-
ty of reviews, does not share in the general excellence of the performance. Its sense of
precision both in line and in time leaves something to be desired”. Ibid.

24 “Now there seems to be an inclination to accept the new standard and to see its re-
lation to music on its own terms”. Ibid.

2 Marin J. The Dance: Diaghileff’s Legacy (1929) The New York Times. August, 25.
Available at: https://timesmachine.nytimes.com/timesmachine/1929/08/25/118349808.
html?pageNumber=152 (accessed: 08.04.2024).

2% “The legacy of Diaghileff is substantial and enduring and belongs to all who care to
avail themselves of it; and these should be many, for the legacy is large”. Ibid.
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27 «“<..> the new ballet called into collaboration musicians and painters from the
forefront of their respective arts, and the result of this collaboration, with a loosening up
of the actual technique of the dance, we saw in the famous and disastrous American tour
in 1916-17”. Ibid.

2 “The ground has been broken, the foundation has been firmly laid, the structure it-
self has begun to rise, and the plans for its completion are clearly indicated”. Ibid.

2 «<...> if he had been sitting in my section of the field seats and had heard the expres-
sions of indignation all about me, both during and after the Stravinsky number, I think his
account would have been less restrained. Since the stadium concerts are presumably given
for the edification and enjoyment of the audiences and not chiefly for exhibiting the musi-
cians’ skill in mastering works of freak composers I humbly inquire why the Stadium man-
agement permits the compositions of Stravinsky in its programs?” Why include Stravinsky?
(1929) The New York Times. August, 3. Available at: https://timesmachine.nytimes.com/
timesmachine/1926,/08,/03/98496535.html?pageNumber=20 (accessed: 08.04.2024).

30 “T am a music lover, not a musician. If I have to be a musician to appreciate the ‘art’
of Stravinsky, thank heaven I am an ordinary business man who can at least select his mu-
sical values”. Ibid.
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